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I. Introduction
a. HHD Services evolved from early rabbinic times
b. Basic liturgy – required brachot – identified in Talmud (ca 550 CE)
c. HHD service has both expanded and contracted through history
i. Identified as “long” in Talmud
ii. Various machzorim differ enormously
iii. Why?
1. Different traditions arose, particularly around singing
2. Desire for more ecstatic expression
3. Desire for additional aesthetic components
4. Reluctance to reduce, only add
5. External factors (oppression) altering the service
6. Availability of printed machzorim
7. Knowledge and culture of local congregations
iv. Most obvious changes are in the “non-statutory” additions – the poetry                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                              
1. Piyyutim are “liturgical poems” – poems used for the religious service
2. The poets, paytanim (from the Greek “makers”) appear anonymously as early as the 2nd cent, and named from the 5th cent.
3. There are poems earlier, eg. Psalms, Song at the Sea, but not created for the service
II. Historical Background
a. Early liturgical poetry identified (eg from hekhalot literature), but not necessarily in common liturgy
b. The  “piyyut period”  begins with Jose ben Jose, in Palestine, 6th cent. The piyyut structure becomes formalized
i. “Avodot”
c. Necessity of piyyutim, poems and songs, to replace prohibited readings and sermons – piyyutim replace sermons
d. Classical piyyutim, 6-8th cent
i. Yannai
1. kedushta
ii. Eleazar ben Kallir
1. Kerovot
2. Yotzrot
iii. Classical additions
1. Rhyme
2. Rhythm
iv. Freedom to add to service (prior to first accepted siddur, R. Amram)
e. Late Eastern period (paytanim in Babylonia and North Africa)
i. Tension between gaonim in Babylonia and paytanim – piyyutim as extraneous
ii. Shrinking of size of yotzrot
iii. Change from triennial (Palestinian) to annual (Babylonian) reading of Torah
1. Kerovot were previously written for every reading (154-167), but could no longer be accommodated
iv. Local cantors editing
v. Choirs, choral refrains
vi. Classical forms relaxed
vii. Saadia Gaon: new rhyme forms, return to Biblical Hebrew
viii. Samuel haShelishi
ix. Cairo Geniza key to this period
f. Andalusian (Spanish) period (10th to 16th cent)
i. Samuel Hanagid
ii. Solomon ibn Gabirol
iii. Moses ibn Ezra
iv. Judah HaLevi
v. Biblical grammar!
g. Italian +
i. Luzzato
III. Poetic Devices and Structures
a. Classical Forms
i. Piyyutim became very structured in 6th cent.+
ii. Key Forms: kerova and yotzer
iii. Yotzer
1. Poems inserted after the Bar’chu and surrounding the Sh’ma
a. culminating in the “yotzer ham’orot” bracha 
b. rhymed tercets in alphabetical sequence
c. ofan – ecstatic angelical piyyut describing the heavenly host
d. m’ora – interpretation of lights
e. ahava – 4 monorhymed verses
f. zulat 
g. mi kamokha
h. g’ula
iv. kerova
1. poems inserted in the Amida, forming a complete work
2. kedushta – special form of kerova focusing on Sanctification of God
3. very detailed regarding structure, rhythm, linkage to Torah, etc.
b. Poetic Devices
i. Alphabetic acrostic
1. Pre-Arabic
2. Most noticeable
ii. Alliteration, assonance
iii. Parallelism
iv. Rhythm
v. Rhyme
vi. Midrashic exegesis
vii. Linkage to Tanakh
IV. Structure in the High Holy Day Liturgy
a. Rosh HaShanah (as identified by Idelsohn and in Birnbaum machzor)
i. Yotzer
1. Melech Azur – Kallir (2nd day Melech Amon, YK – Az b’yom kippur)
2. Kvodo iheil (ofan) - kallir
ii. Shacharit - Kerova
1. Reshut: misod + 
2. yareiti biftzoti – Yekhutiel ben Moshe 11th ce
3. At hil yom pekuda – Kallir
4. 2nd blessing – Taalat tzu k’hafetz – kallir
5. Atah hu
6. Even hug metzok
7. Aderet mamlacha – kallir
8. Uvchen adonai pakad, o masher betzedek – kallir
9. Eten lefoali – abun
10. Apid nezer – kallir
11. Addire ayuma – kallir (adonai melech…)
12. L’eil orech din hymn
13. Siluk: melech hamishpat
14. In the Kedusha: vehayot boaroth, echad kadosh- Ben. Ben Samuel
iii. Musaf
1. Reshut: hineni, eil melech neeman
2. Kerova – kallir (6 components)
a. Upad meaz
b. Tefen bemachon
c. Af orah (then yimloch and v’atah kadosh, then el emuna, im lo l’maano)
d. Ometz adire
e. Eil dar bamarom
3. Siluk: Unetaneh tokef (kalonymos – 11th cent) occasional rhyme
4. Poetical insertions in Kedusha (kallir)
a. V’hachayot
b. V’amcha teluim
c. Vatah ezon kol
d. Tehilot kvodecha
5. Chamol – kerova, but not poetic?
6. Haochez b’yad (vchol maaminim) (9th cent, acrostic)
7. V’yeetayu – 7th cent (acrostic in 3rd letter of 1st verb)
8. Etc…additions for the Malchuyot, Zichronot, Shofarot
9. Heye im pfiyot (14th cent)
10. Ansicha malki – kallir
11. Tekiata
12. Ahalela elohai
13. Zecher tehilat – kallir
14. Esa dei
V. Themes
a. Yotzrot
i. Creation  to God as One
ii. Link to upcoming bracha
b. Kerovot
i. Focus on the themes of the day
ii. Brachot in Amida
iii. Sanctification of God
c. Reshut, or permission, allows shalliach tzibbur to continue
VI. Examples
a. Yareiti (reshut)
b. Adirei ayuma
c. L’eil orech din
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THE DISTRIBUTION OF HEBREW POETRY
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Amidah

The Hazzan leads in reciting the Amidah. The Ark
may be opened.

God of our fathers

Praised are You, Lord our God and God of our fathers, God of
Abraham, of Isaac and of Jacob, great, mighty, awesome, ex-
alted God, bestowing lovingkindness and creating all things.
You remember the pious deeds of our fathers, and will send a
redeemer to their children’s children because of Your love and
for the sake of Your glory.

Prompted by teachings of our sages, guided by traditions of the
ages, I open my mouth in prayer and in supplication before the
King of kings, the Master of masters in every nation.

First day:

Trembling, rising to entreat the awesome One, I now begin my
plea. With limited good deeds, I stand in fear; with limited wis-
dom, what hope is there for me? Grant me wisdom to transmit
our heritage, Creator. Strengthen me as I falter in my fear. Con-
sider as rare incense my whispered prayer, consider as sweet-
est honey my uttered plea. May it be acceptable, not a worth-
less sham, so that pardon may be granted those whose emissary
I am. Hear my cry as I begin, Master of all that mercy can
fashion; fulfill Your promise to Moses to show us compassion,
My heart is in turmoil, I cannot rest, since You put our true
motives to the test. The day of judgment I dread, I am full of
fears; my faults have brought me to the point of tears. Grant
me mercy, for which I hope and pray; recall our ancestors’
merit on our behalf this day. My heart is astir as I offer my
prayer, my cry. All my being is in turmoil, for this day judg-
ment is nigh.

The Ark is closed.

We continue at botlom of following page.
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as You promised the one [Moses] in the cave-..t
listen to my cry as 1 begin my prayer.

My insides are scorched

as You search my foolish deeds;

and from the dread of judgment,

my soul is loathsome.$

Should You repay my sin in full,

my heart trembles ;

the fountains of my eyelids

flow as streams.

['yearn for Your righteousness and I hope;

the righteousness of my fathers, remember,
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The Ark is closed.
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* See Exodus g33:22.
% See Zechariah 118,
% The word ¥ is taken from the word nbm, coal.

the King of kings—

the Master of masters.

I am awestruck

as I begin to voice my prayer;

as I rise to plead

before the presence

of Him Who is awesome and terrifying.
I am deficient in [good] deeds,

therefore I am in fear;

wisdom I lack, how can I hope?

My Creator! give me understanding—
Your inheritance [Torah] to possess;
strengthen me, and give me courage,
from weakness and fear.

Accept my prayer as the incense offering?
let my speech be as sweet as the honey-comb.
Accept me as upright;

and not as a hypocrite;
(In behalf) of those who sent me—

grant atonement and forgiveness.

May my calling be sweet—

not like the roar of a lion;?

be receptive to those who approach You,
crawling humble and lowly as a catepillar.

Gracious One!
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Y3 in the Piyyut refers co YW, lion.
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212 Morning Service for Rosh Hashanah~I

Trembling, I pour forth my impassioned plea
When 1 rise to seek thee enshrined in awe.

I fear that thou must deem my deeds worthless;
Wisdom I lack, how can I cherish hope?

My God, teach me how to possess Torah;
Strengthen me, uphold me, lest I falter.

Accept thou my prayer like incense rare;

Let my speech be as sweet as pure honey.
Accept it as genuine and sincere,

And grant pardon to those who have sent me.
May my ery be softly melodious;

Answer thou those who humbly worship thee.
As thou didst promise Moses in the cave,
Hearken thou when I intone my prayer.

My vitals burn when thou dost search my heart;
My soul is upset with dread of judgment.

The heart quakes lest sin be repaid in full,

The fountains of my eyelids flow as streams,

I crave and hope for thy divine justice;
Remember the good deeds of my fathers!

My heart grows hot like red coals when I pray,
My soul is stirred when I begin to speak.

The ark is closed.
Congregation:

The dread judgment-day has come, subjecting all to fright;
they approach the shrine, bending the knee and worshiping, raising
their thoughts aloft as a burnt-offering.

118:15). The traditional melodies of the Kerovoth are distinguished from
all other melodies associated with the piyyutim and have a more ancient
character. Rabbi Jacob Moelin ha-Levi ™ nm of the fourteenth century
laid down the principle that “the tradition must not be varied in any place,
even in regard to melodies to which the people are not accustomed.”

bop nit, an alphabetical acrostic, was composed by Rabbi Elazar ha-Kallir
to describe the significance of the day.
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Congregation:
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"MEpa nR, written by Rabbi Yekuthiel ben Moshe who lived in Speyer
during the eleventh century, contains the acrostic *m° YRR PR 3 e,
It is called nw~ (“permission”) because it requests permission for the in-
sertion of piyyutim, known as Kerovoth, that interrupt the connection between
the benedictions of the Amidah. tmon 7ion is the preliminary formula for all
such introductions, in which the cantor asks for divine guidance in fulfilling
his task, ‘

The term Kerovoth iz derived from aqp (“to approach”), that is, the
cantor’s approaching the holy ark and offering petitions. In midrashic litera-
ture the term xaMp is synonymous with payyetan (“poet”) and hymn-
ologist. mavp is sometimes spelled y"377p as an abbreviation of YW mn bp
oprrx dhnna, the joyful song of triumph in the lenis of the righteous (Psalm
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THE LORD IS KING, THE LORD WAS KING,
THE LORD SHALL BE KING THROUGHOUT ALL TIME.

Adonai melekh, Adonai malakh, Adonai yimlokh Polam va'ed,

Saints and sages celebrate His glory and proclaim: The Lord
is King,
Soaring seraphim continuously exclaim: The Lord was King.

Throughout the world His faithful fervently acclaim: The Lord
shall be King.

THE LORD IS KING, THE LORD WAS KING,
THE LORD SHALL BE KING THROUGHOUT ALL TIME.

Adonai melekh, Adonai malakh, Adonai yvimlokh Polam va'ed.

Poets and preachers sing His praises and proclaim: The Lord .

is King.

Celestial beings ceaselessly exclaim: The Lord was King.
Throughout the universe His creatures chorus in acclaim: The
Lord shall be King.

THE LORD IS KING, THE LORD WAS KING,

THE LORD SHALL BE KING THROUGHOUT ALL TIME.

Adonai melekh, Adonai malakh, Adonai yimlokh Folam va'ed.
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Let us now hail God’s sovereignty,
acclaiming Him who sits in judgment.

He probes all hearts on the day of judgment;
He reveals the concealed, in judgment.
He ordains righteousness on the day of judgment;
He knows our deepest secrets, in judgment.
He is deliberate and merciful on the day of judgment;
He remembers His covenant in judgment.
He spares His creatures on the day of judgment;
He cleanses those who trust in Him, in judgment,
He knows man’s thoughts on the day of judgment;
He suppresses His wrath, in judgment.
He is clothed in compassion on the day of judgment;
He pardons wrongdoing, in judgment.
He is deeply revered on the day of judgment;
He forgives the people He has tended, in judgment.
He answers those who call Him on the day of judgment;
He acts with compassion, in judgment.
He is aware of all mysteries on the day of judgment;
He accepts those who serve Him, in judgment.
He has mercy for His people on the day of judgment;
He guards those who love Him, in judgment.

He sustains His faithful on the day of judgment.
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